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of Rossano in Calabria, of which the miniatures often seem
to be a copy of mosaics, and the Syriac MS. at Florence. In
each of these the richness of the ornament testifies to the
growing influence of the East.
The same dualism is manifest in the figured textiles, which
have been found for the most part in the Egyptian cemeteries
of Akhmim and Antinoe.  The picturesque subjects which
were the favourite motifs of Alexandrian art—mythological
figures, genre scenes, dancing girls, and musicians—are
followed under  Persian  influence  by  compositions  in  a
different style, in which appear horsemen confronting each
other, hunters, drivers of chariots, and also religious scenes;
here more and more the supple freedom of Hellenistic art is
replaced by the solemn realism of the monumental style,
while the growing taste for polychromy is revealed in a
richer and wider range of colours.  The art of the sculptor
shows similar tendencies. It is represented chiefly by carved
ivories, for monumental sculpture tends to disappear and is
reduced to a purely ornamental decoration. The Hellenistic
style persists in such works as the Barberini ivory in the
Louvre or the diptych of the archangel Michael in the
British Museum.  But for the most part Oriental influence
predominates,  A notable example is the celebrated throne
of Bishop Maximian preserved at Ravenna, a masterpiece of
technical skill and delicate craftsmanship. Here events in the
life of Joseph, scenes from the life of Christ, and solemn
figures of the Evangelists are placed in a richly decorated
setting.    In the gold- and silver-work from Antioch—as for
example in the silver dishes from Kerynia (Kyrenia) in Cyprus
and in  the famous Antioch chalice, undoubtedly of the
fifth or sixth century—we find the same note of realism, the
same quest for truth combined with harmony and elegance.
Thus by the end of the sixth century Christian art in the
East seemed to be transformed.   More and more under
Oriental influence it had gradually abandoned the graces of
the picturesque Alexandrian tradition for the solemn and
stately grandeur of the historical style.  In this development
it had often shown novelty, originality, and creative power.
It had proved that it could embody the glories and beauties
of the Christian faith in great works of art, could invent
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